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2 Flutes

Piccolo & Alto Flute (in G)

2 Clarinets (in B b)
Bass Clarinet (in B b)
2 Bassoons

Double Bassoon

INSTRUMENTATION

4 Horns (in F)

3 Trumpets (in C)

3 Trombones (3rd Bass Trombone)

Tuba

Harp

Celesta & Piano 

Violin I (14)

Violin II (12)

Viola (10)

Cello (8)

Double Bass (6)

Timpani

Percussion (3 players)

1: Vibraphone
Casaba
Triangle
Tambourine
Metal Wind Chimes

2: Marimba
Tubular Bells (shared with player 3)
Cowbell
Triangle
Castanets
Snare Drum (w/snares)
Side Drum (no snares)
Suspended Cymbal

3: Triangles (2)
Woodblocks (3)
Temple Block (5)
Triangle
Gong (small)
Tambourine
Glockenspiel
Bass Drum
Tubular Bells (shared with player 2)
Piatti
Suspended Cymbal
Tam-Tam

Olli Virtaperko´s Aarre was commissioned by the Helsinki Philharmonic Orchestra for the Helsinki Variations 

Series. It was premiered on 14 February, 2025 at The Helsinki Music Centre concert hall by Susanne Kujala

(the Rieger concert organ) and the Helsinki Philharmonic Orchestra under André de Ridder.

2 Oboes

English Horn (in F)

Concert Organ



NOTES ON THE ORGAN PART
 

The concert organ plays a major role in Aarre, even if the piece is not ”a concerto” in the traditional sense

of the word. The microtonalism in the piece strongly relies on the use of microtonal features of the organ, such 

as registerations including overtone stops (just 3d’s and 7th’s), quarter-tone register on Solo microtonal manual 

and Flexible Wind feature.  Note that the notation of organ part does not always cover the full realization of the 

harmony,  as the harmonic information is predomonantly indicated by registeration markings, 



NOTATION

  ˜    I

General

 change very gradually from one sound or one way of playing (etc.) to another

diminuendo al niente

crescendo al niente

l.v.    laissez vibrer (allow to sound as long as possible)

Microtonal notation

     +/-14 cents (as in the 5th and 10th partial of overtones series). Used both as such and with accidentals    and   .

L              K             J -31 cents (as in the 7th and 14th partial of overtone series)

j             k           l +41 cents (as in the 13th partial of overtone series)

µ     B +/- 50 cents (¼ tone, as in the 11th partial of overtone series)

+/- 150 cents (¾  tone)

b

Horns

In the piece the horns are required to play in both just temperament and in standard equal temperament.

For the just intonation passages the fundamentals of which the overtone series are to be realized upon are indicated in the score with markings such as 
in C# or in A, meaning: until otherwise indicated, play the untempered overtones of C# overtone series (or A, respectively).  Note that while the horn parts are
written in F,  the overtone series fundamental markings are written in C! (The horn parts are also supplied with appropriate valve combination fingerings
for the passages that are written in just intonation.)

After the passages in just intonation returning to equal temperament is indicated with a marking ord. 

Strings

The notation of string harmonics:
Harmonics are notated with diamond-shaped noteheads. The string from where a particular harmonic should be played is indicated with 
Roman numeral ( I = highest string ; IV = lowest string). Note that apart from octave harmonics this notation does not equal with sounding pitches!

S.P. sul ponticello

N. normal (used after S.P.)

Multiphonics: clarinets and bass clarinet

In the notation of the clarinet and bass clarinet multiphonics the microtonal accidentals are often approximate reprensentations for 
very complex sonic situations, of which simplified notational conventions can not guarantee a 100% accuracy. Thus, the cent values
given above should not be taken literally in the context of clarinet and bass clarinet multiphonics.

All multiphonics used in Usvapatsas may start with smooth and gentle crescendos and end with similar diminuendos.

The clarinet multiphonics are based on Mikko Raasakka's book Exploring the Clarinet and the source for the multiphonics for bass clarinet
is Harry Sparnaay's the bass clarinet – a personal history.

If not specified, use pedal lightly according the nature of texture. Vibraphone and tubular bells should always be played with
some pedal – there shouldn't be any "dampen tones".

If not specified, the choise of the nature and hardness of sticks used is left to percussionists.

The concert organ

If a separate mobile (moveable) console (with electric proportional key action) is available – as in Helsinki Music Centre – bring the console at the
stage and position it functionally at the location where the organist has an eye contact with the conductor and the key musicians of the orchestra.

Percussion

m

Pedalling: piano, celesta, vibraphone and tubular bells

  U   X 
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Flute 1

Flute 2

Piccolo &
Alto Flute

(in G)

Oboe 1

Oboe 2

English Horn
(in F)

Clarinet 1
(in Bb)

Clarinet 2
(in Bb)

Bass Clarinet
(in Bb)

Bassoon 1

Bassoon 2

Double Bassoon

Horn 1
(in F)

Horn 2
(in F)

Horn 3
(in F)

Horn 4
(in F)

1
2
3

1
2
3

Tuba

Timpani

Percussion 1

Percussion 3

Ped.

Violin 1

Violin 2

Viola

1-4

5-8

Double Bass

Trumpet

Trombone

Harp

Celesta

Cello
div. a2

Percussion 2

Organ

                                                                                                                                                                               

1

 
  
5

     
6

 
  

5



1

Vibraphone

q = 70 Transparent, yet active





Couplers III/II (III: 16' on, 8 off)
Positiv III: Tierce 1 3/5' , Septime 1 1/7'  ja None 8/9' (48, 50, 52)
Hauptwerk II: Großterz 3 1/5' , Septime 2 2/7' (28, 30)

I Orchesterwerk



    I
Orch.

                     III/II
Pos./Hpt.

    IV
  Solo
Fl.Man

q = 70 Transparent, yet active

2



 



  



2

Tubular Bells



Chimes 8' (89)
IV Solo Floating Man.

3





 


















3

E, F, G, A
D, C, B

Triangles (2)



4







             
   

9 6
5





4



solo

  
 

3




 

  
 

5

  


  

   

   

            

5
3

  
3



  

 

5

 

 

 

3

  
III

↓

III


III

in G 5.

↓

non vib.













non vib.

non vib.


↓ m

- None 8/9' (52)



Aarre

Olli Virtaperko 2024

For symphony orchestra and the Rieger concert organ of Helsinki Music Centre
transposed score

© Olli Virtaperko 2024
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
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
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Fl. 2

Picc.

Ob. 1

Ob. 2

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

1
2
3

1
2
3

Tb.

Timp.

1
2
3

Ped.

1-7

8-14

1-6

7-12

Vla

1-4

5-8

D.B.

Tr.

Trb. 

Perc.

Vln. 1
div. a2

Hp.

Cel.

Vln. 2
div. a2

Cello
div. a2

Org.

                               


 3









6












6







end of solo

non vib.



                     III/II
Pos./Hpt.

    I
Orch.









  





    

7

 








 

 





7













I

solo, expressive

non vib.







non vib.





↓ m





  


3

 



3



 3



    

8
 




3










8

 

 

 

 



 









III


III

II I







↓ m



 







  

       
5

9
   

 

  











  

3 3



9










 

3





 


   






 

E, F, G

D

IV

IV

I

↓

II III

↓














off string

↓ m

↓ m

gliss.













    

10




 

 
   


 

   

 

3 3

  






  
 

  
 

 
  



10








 



  



 

 



I

III

II
↓

II I









I Orchesterwerk















11



  

 





 
  

   
 


3

3

3


 



  

 

3

6

    



3

    
  

3

11







  









II I



end of solo

off string

ord.

2
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

Fl. 1

Fl. 2

Picc.

Ob. 1

Ob. 2

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

B. Trb.

Tb.

Perc. 1

Ped.

1-7

8-14
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












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


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




  



  





 



 

 

 

3









12


  
 3





  
 

3



II

I







Piccolo

non vib.











↓ m

↓ m

harmon mute (w/stem out)

harmon mute (w/stem out)

                     III/II
Pos./Hpt.

    IV
  Solo
Fl.Man
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



















13



  

  

  

  

 

 


 

 
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3
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 

3
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
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3

6


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   
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6
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





  



  





l.v.
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
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


























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
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



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
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
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
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3

  


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
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↓

III
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↓
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





↓









↓ m

IV III IV III IV
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


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
 

7

3


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

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
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
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


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
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6 7

           

6 6



29







    

3

     

3




   

 

3 3




   

 

3 3

  
   

3 3











gliss.

gliss.

gliss.
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
































































































































































































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

1
2
3

Ped.

1-7

8-14

Vln. 2

Vla

1-4

5-8

D.B.

Perc.

Vln. 1
div. a2

Hp.

Cel.

Cello
div. a2

Org.

   

3

   

3

   

3

   

3

   

3

   

3

   

3

   

3

   
3

   

3

   

3

30

   

3

   

3

   
3

   
3

   

3

  

 



 

  
            

6 6

              

6





  

   


 
 


 



   

6 3
3

3

30
       


 

3 3

       



3

3

       



3

3
       


 

3 3

    
3

 






A 
C 

E, F, G, A

D, C, B

IV

I II III































                     III/II
Pos./Hpt.

    I
Orch.























31



 

 


 





 

 




  



 



       

           
          

                       


6 6

6 6 6 6

6 6



31
   

3

   

3

   

3

   

3

 
 

3

   

3

 
 

3



































32












  

  

 









            

5

                 
   

                    

    

6 6

6 6
6 6

6 6

    

3

32








  

  





















 









 
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









































































































































































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Ped.

1-4

5-9

10-14

1-4

5-8

9-12

1-5

6-10

1-4

5-8

D.B.

Hp.

Vln. 1
div. a3

Vln. 2
div. a3

Vla
div. a2

Cello
div. a2

Perc. 2

Org.



 



 


 


 



 


 


 


  

 


 


  

33

 
   

    

3

  

  

  

    



  

  

3

     

3

 



 



 



  


  

  
  

3

  
  

3


     






3

 



                   

3
6 6 3

33


        
      

       



          
   



          
   



          
   

 
 

   


 
 

   


  

  

 
   

(Vibraphone)

Marimba

10-14

1-7

Vln. 1
div. a3

5-9

1-4





















div.

div.

div.

(III/II)

                     III/II
Pos./Hpt.

    I
Orch.

        
             8-14          

Vln. 1
div. a2

   

  

   

  

   

  

        
    

 
3

3 3 3

     
 

 
 


  

3

3

3

3


   

   
   

  

3
3

3

3

    
 

 
     



3 3 3
3

  

34

  

  

   

  

  


   

  

   

  

  

  

  

   


      
3

           
     

     

6 6 6 6

             
             

7 7 7 7





 


  

        
    

   

3
6

6
6




  

34
  

    

  

 
 

 
 

  

   

  

 




  

  

III III







div.











Slow down gradually
Decisively

































vib. ord.

vib. ord.

vib. ord.

vib. ord.

vib. ord.

vib. ord.

vib. ord.

vib. ord.

vib. ord.

vib. ord.

vib. ord.









Slow down gradually
Decisively

       
 

    
 

      
 

      

         

   
 



 


   
 

      

       


      

        

35

      

      

      

      

      

     


    
 

    
 

    
 

     


      

      

   


   
3

                    
3 3

3 3 3 3 3

       
   

   
           

  
 

      
  

  
  

3 3
3 3 3 3 3

35


     

 
    


     

  
  



 
 


  

     


       

       

 

  


 

  
    

      

V II III



div. div.

gliss.



 

  

 


 







  

 

 

36








 

  

  




  





  

 

 


  









3 6

  










3
7

 



36



















  

 


 





I























( 
q = 45

 )





















gliss.

(8, blending with II/III))( 
q = 45

 )



















37

















  

 















 



 












 





6 6 3























7 7 7





37



























IV

  

 

   

  



 


















 






  

  

   

   

      

 

    

      

      
      

 

    

    
 

    
 

 

 

  

     


      

      





 

  

 

 

 

 



 

 



 

8















































































































































































































































































































































































































































































































































































































1
2
3

1
2

C.A.
(in F)

1
2

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

B. Trb.

Tb.

Timp.

Perc. 1

Ped.

1-4

5-9

10-14

1-4

5-8

9-12

1-3

4-6

7-10

1-3

4-6

7-8

D.B.

Cl. (Bb)

Fl.

Ob.

Hp.

Cel.

Vln. 1
div. a3

Vln. 2
div. a3

Vla
div. a3

Cello
div. a3

Perc. 2

Org.



                                                                                                                         

 

 

 

38

 

 







 

  

  

  

 

 

 

 



 

     













6

 

 

38
 

 

 

 




 






 

 

 
 

 

 

E, G
B

III





















(Sempre rit.)





1-5

6-10



































(Sempre rit.)
    I
Orch.

                     III/II
Pos./Hpt.



















39



 



 



 



 





 












 





















 


 


































7 7 7 7


 


   

   
  



3
3 3







 

 




   

5




  


 



3

 
  

3

39










 

 

 

 


 

 

 







    

3





















q = 62 Lightly and smoothly

A







poco vib.

poco vib.

poco vib.

poco vib.

poco vib.

poco vib.

poco vib.

poco vib.

poco vib.

poco vib.

poco vib.

poco vib.





q = 62 Lightly and smoothly

A




40





    

3
3

   
 







































40

































1-3

4-6

7-10























41

       



5 5 3

  
     

        

3 3
3 3 3 3


 





 

3








    



3









  





41




























9









































































































































































































































































































































































































































































































































































































































































1
2
3

1
2

C.A.
(in F)

1
2

B.Cl.
(in B)

1
2

D.Bs.

1
2

3
4

1
2
3

1
2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

2
3

1
2
3

Ped.

1-4

5-9

10-14

1-4

5-8

9-12

1-3

4-6

7-10

1-3

4-6

7-8

D.B.

Cl. (Bb)

Bs.

Hn.

Fl.

Ob.

Hn.

Tr.

Trb.

Perc.

Perc.

Hp.

Cel.

Vln. 1
div. a3

Vln. 2
div. a3

Vla
div. a3

Cello
div. a3

Perc. 2

Org.

                            



42

   



 
 

  
 

 









 








3













42





























                     III/II
Pos./Hpt.

(Marimba)

43

 



 



3




  




3

3

  



3






  












 
     

   


3

43


























D

44

  



 
     

   



3 3




















 

 




 



6


   
3



44





























45

    

  


    




 




 



 

 



45





















Woodblocks







46




 




 

 

 

 



 

 



46













change to piano

 Cabasa



10
























































































































































































































































































































































































































































































































































































































































1
2
3

1
2

C.A.
(in F)

1
2

B.Cl.
(in B)

1
2

D.Bs.

1
2

3
4

1
2
3

1
2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

1-4

5-9

10-14

1-4

5-8

9-12

1-3

4-6

7-10

1-3

4-6

7-8

D.B.

Cl. (Bb)

Bs.

Hn.

Fl.

Ob.

Hn.

Tr.

Trb.

Hp.

Cel.

Vln. 1
div. a3

Vln. 2
div. a3

Vla
div. a3

Cello
div. a3

Perc. 2

Org.

47




 

  



 












47

  














Pno.

Offenbass 16'



                     III/II
Pos./Hpt.

   IV
Solo II
    

48


 




 

 


 

   


 

  





48















sharply



49

  
 







 


  



3 3

3 3

      
 














3


 

 

   

3 3 3





49















50

 


  
  


 

  

3

    
 

 
  



3






    

 




3

 




 





50
















Celesta 8', Flute 4', Pizz.
IV Solo II

51

 
 




     





 




  



 




 

   






51










 



    


11











































































































































































































































































1
2
3

1
2

C.A.
(in F)

1
2

B.Cl.
(in B)

1
2

D.Bs.

1
2

3
4

1
2
3

1
2

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

1-4

5-9

10-14

1-4

5-8

9-12

1-3

4-6

7-10

D.B.

Cl. (Bb)

Bs.

Hn.

Fl.

Ob.

Hn.

Tr.

Trb.

Hp.

Cel.

Vln. 1
div. a3

Vln. 2
div. a3

Vla
div. a3

Perc. 2

Org.

52

            


4:3
4:3

        

  

 

              
4

5
6

 
       

4:3

         
 

 
4:3

4:3
















 



3

  

52

  

  

  




    

Pno.

III: - Septime 1 1/7'  (-50)
II:  - Septime 2 2/7' (-30)

    IV
Solo II

                     III/II
Pos./Hpt.

(Marimba)

(Woodblocks)

53



 

 
  




 


  


  

  



  




   


 

 

3
3

3
3

 












  






3



53

 







Vibraphone

Triangle











54

 
  

 

  
 

 
    

 


   

 

    
     



3
3 3 3

 




           5

5

54



Gong
(small)



III: Tierce 1 3/5', Larigot 1/1/3', Sifflöte 1 1/7' (48, 49, 51)
II: Großterz 3 1/5' , Quinte 2 2/3', Octave 2' (28, 29, 31)

55

 
   










  








 




  
 

 

3

3
3

3

  
 


      

 

  


   


 

5 7 7
7

55

 

E, G, A
D, C, B
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







































































































































































































































































1
2
3

1
2

C.A.
(in F)

1
2

B.Cl.
(in B)

1
2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

Vln. 1

Vln. 2

Vla

D.B.

Cl. (Bb)

Bs.

Fl.

Ob.

Hp.

Cel.

Perc. 2

Org.

56






 






 



 






    



 

  





 
   

3

3
3

3

   








    


  


3

5

56



Pno.









                     III/II
Pos./Hpt.

(Vibraphone)

(Marimba)

57


    



    

       





 

  






  




 
 

 
 

  
3

3 3



         




 


5

5

57

    

58


  

     

   



  



 

   


 





 


 






 








 





 
   

 
  




  
   

 


  


    




5

5
5 5

58

   









59

   

  

 





 




 

 






 

 










 
  
5


 




5

59



13








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
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
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



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
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






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2
3

1
2

C.A.
(in F)

1
2

B.Cl.
(in B)

1
2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

Vln. 1

Vln. 2

Vla

D.B.

Cl. (Bb)

Bs.

Fl.

Ob.

Hp.

Cel.

Perc. 2

Org.
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 
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   





  











 




 









 




 









 
            



5
7

5

60



Pno.



                     III/II
Pos./Hpt.
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    
 

3

  



3

 

    

 

3

      

3

     



3





 








 










 




 


 







    

    

5

           
3

61

    

B B

62

 

  




     




    




  





   



 












    


 










    


 



 


  

  

  

62

 


FA
C 

63




 

  
   

 
3 3


        

 

3

3


   




  

3

3


   

 
 

3


   

 
 



3



 


 








 




  
 




3
3

63

G 

secco

Tambourine

change to celesta

Playfully









Playfully












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Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

1
2

3
4

1
2
3

1
2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

Vln. 1

Vln. 2

Vla

D.B.

Hn.

Hn.

Tr.

Trb.

Hp.

Cel.

Perc. 2

Org.



   
  




      


 

   


    



 

 



5


   

  

  

5

64


       

 


5






 


 


 


 




        



3

3 3

 







    

  

64















                     III/II
Pos./Hpt.

          
5

       

5




   




   


 

   

 
    

     
  

3 3 3
3

  
     

         
 

3
3 3

3
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    
       

 

3 3 3
3

  





 


 


 






         

3 3 3 3




     







3

65

Finger roll

Cowbell







II Hauptwerk

III Positiv

III/II Coupler off

 
  

     
  

3 5


     

 
5


      

  

5





  

         

5

 
  

       
  

5

      
           

   
3 3 5


        





3 3

      
 


 

3 3



          

5

          

5

66

     
   

6

 


  

 








   




 
 

     

66

Triangle









(„ )









III: Quarte de Nazard 2', Tierce 1 3/5', None 8/9' (47, 48, 52)

II: Septime 2 2/7', Octave 2' (30, 31)

Coupler 4'

         

5


        

  

5




      
 

5





    
  

5


   




       
 

5

 
  



  

3 3 3



   
    

3 3 3

   
  

 
3

3 3





    

    
 

5





    

      
5

67




   

 
 






 
 

5

67

- Quarte de Nazard 2' (47)

       



         





 
 

   

   

    
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































































































































































































































































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

1
2

3
4

1
2
3

1
2

B. Trb.

Tb.

Timp.

1
2
3

Ped.

1-7

8-14

Vln. 2

Vla

1-4

5-8

D.B.

Hn.

Hn.

Tr.

Trb.

Perc.

Vln. 1
div. a2

Cel.

Cello
div. a2

Org.





























    


 

 

 








  

  

 




 

 




 






 

    









 

68





 

  

 













 

 
 

  


5 3

  
 

68



- Octave 2 (31)

 III
Pos.

  II
Hpt.



  



  



  

 

 



  

 

 



  



  

69



  






 
  


5 3

69



  



  




 




 





  



  



  

pizz.

pizz.

pizz.

pizz.

pizz.

pizz.

pizz.















(organ solo, accelerando ad lib.)

+ Plein Jeu IV-V 1 1/3' (69)

(organ solo, accelerando ad lib.)

70

 
 

  


3

5

 
   

3

70

71




  







3 3

    
 



3

71

72

 
   
5

      
  

 
  

 
  

3 5 5 5

72

(organ solo, ritardando ad lib.)

(organ solo, ritardando ad lib.)





















       

   



















       















  

    

 

   

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































































































































































Fl. 1

Fl. 2

A. Fl.
(in G)

1
2

C.A.
(in F)

1
2

B.Cl.
(in B)

1
2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

1
2
3

1
2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

Vln. 1

Vln. 2

Vla

1-4

5-8

D.B.

Cl. (Bb)

Bs.

Ob.

Tr.

Trb.

Cel.

Cello
div. a2

Perc. 2

Org.

73

  
 

  



  



 

73

 

 

3

arco

in F

q = 60 Steadily

B

solo



Triangle









 III
Pos.

  II
Hpt.

B
q = 60 Steadily

Vibraslap

74



 
 

3

 





74

  




↓

II I

III

in F

arco





↓ m

   


75





 


 

3

    





75






  



↓
↓

II III

J

7.

↓

↓



non vib.


76



  




3

  

 

 

3


 

 

76





8. 9.

11.

J

7.

in B 





- Plein Jeu IV-V 1 1/3' (69)

 

77


  


 

3 3

  
3

 

 

 

3

  

 

77

 

 

10. 11.
↓

°
µ

B

ord.

in C

µ





+ Großseptime 4 4/7' (116)





 


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
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
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
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























Fl. 1

Fl. 2

A. Fl.
(in G)

1
2

1
2

Bs. 1

Bs. 2

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

Trb. 2

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

1-3

4-6

7-10

11-14

1-6

7-12

1-5

6-10

1-4

5-8

D.B.

Cl. (Bb)

Ob.

Hp.

Cel.

Vln. 1
div. a4

Vln. 2
div. a2

Vla
div. a2

Cello
div. a2

Perc. 2

Org.

                                                                  

                                                                                                       



 

 

 

 

   



3

   


3

  
     

3





78



78




   
3




  
3

 


 
3




  

 
 





Vibraphone

↓

IV III IV

IV III

IV

↓

IV III IV III
arco

arco

arco

arco

III II

III II
arco

arco



























harmon mute (w/stem out)

harmon mute (w/stem out)

  II
Hpt.

 III
Pos.

    IV
  Solo
Microt.

Großseptime 4 4/7' (116)

           Vln. 1
           div. a4











  



3

  









 

79

 

79




















harmon mute (w/stem out)

harmon mute (w/stem out)

IV Solo microtonal


 




 


 

  

  



  





 



 


 

  




  

  

 














80



80



 

  

     
3



↓
↓ ↓

↓

II I II

↓

IV

III
K

(7th partial)







G, A

non vib.


↓

harmon mute (w/stem out)

B

B
8'















   

 

 

 

 




 

 



 


 




  


 









    

3

81

 

81

 



 



 




 



 



Glockenspiel

ord.

ord.

Poco rit.



 



Poco rit.





 

 
 

  
 

 

     

3

 

  
 

  


  








3
3

5

  


  








3
3

5

   

     

3

  

82

  

82



 





 
 





↓

IV

IV III

↓

↓

III

in E

ord.

10.

Piano

C 

















non vib.









↓ m



(II: Septime 2 2/7')

q = 72 Affectively

q = 72 Affectively





 
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
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
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









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
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
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
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
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
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












































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

1
2

Hn. 3
(in F)

Hn. 4
(in F)

1
2
3

1
2
3

Tb.

Timp.

1
2
3

Ped.

Vln. 1

1-6

7-12

Vla

1-4

5-8

D.B.

Hn.

Tr.

Trb. 

Perc.

Hp.

Cel.

Vln. 2
div. a2

Cello
div. a2

Org.








 






83



 



    


   

3 3 3

    


   

3 3 3





83







 



II

Pno.





(1-3)

 III
Pos.

  II
Hpt.

  
 

3



   


3

 


 

  

84





 


 
   

3

3

  



3

 


 
   

3

3

  



3





84









↓ m














85









 
 

3


 



 



85





 

 

 

3

C

III

arco

end of solo









 



3





 



86






    

 

86



 






arco

I

IV

change to celesta



solo, amoroso
















    

5

87








87










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




















Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

1
2

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

12
34

1
2
3

Trb. 1

Trb. 2

B. Trb.

Timp.

1
2
3

Ped.

Vln. 1

Vln. 2

Vla

1-4

5-8

D.B.

Cl. (Bb)

Hn.

Tr.

Perc.

Hp.

Cel.

Cello
div. a2

Org.









  

 



  
 

 

 

3



88

 
 



88





  

G#







(„ )

 III
Pos.

  II
Hpt.








 

 

 

   







 

89





  



 

 

89

 





IV

















  





   





   

 





 

3

90

  





90





  

B



expressive



expressive, poco vibr.



   




     


3

       

3 3

 
   

3

      

3


   





 





91




 

 

91





   



off string

expressive

expressive











  


  

     

     

     

   





92

 



92



 



 

  
 



E, F, G
C

III
II

I

straight mute



end of solo





Positiv III: 16 off, 8 on
III Positiv + II Hauptwerk
III/II Coupler


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
























































































































































































































































































































































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

1
2
3

Ped.

1-7

8-14

Vln. 2

Vla

1-4

5-8

D.B.

Perc.

Vln. 1
div. a2

Cello
div. a2

Org.

 



 



 


 

 



 



 



 



  


 



93

 

  

 




 




 



 



93

 

 



  



  

 
 

III

straight mute

straight mute

straight mute

straight mute































                     III/II
Pos./Hpt.

    I
Orch.

Positiv III: Larigot 1 1/3' (49), None 8/9' (52)
Hauptwerk II: Septime 2 2/7' (30)

 

 

 

 

  

  

  

 

 

94

 



   



 

 

 




 

  
 

  

94

 







 





  





 

off string

off string

off string

↓

in F
solo, maestoso





      

3






 

        

5



  

95

  













95



J



solo



     

3



 








 





   

 
6

96



     

3

 
  

     

5 3

96

 




↓

II

↓
J







mute off

mute off

mute off

+ Großterz 3 1/5' (28)

I Orchesterwerk



 




 

  
 


 










97

 

 


 

  



 






 

  
  

 


97




   











I

IV

I

↓

in F
















ord.

(8' registeration)











   
 







21











































































































































































































































































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

1
2
3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

1
2
3

Ped.

1-7

8-14

Vln. 2

Vla

1-4

5-8

D.B.

Tr.

Perc.

Vln. 1
div. a2

Cello
div. a2

Org.



 

 

 

 

 

 

 

 

 

 




98




 

 

 

 

 






 









98

 

 

 

 

 


straight mute





    I
Orch.

                     III/II
Pos./Hpt.







 






 






 





 






 






 



  





 





 



  






 

99






 

  






 



  




  





 





 



  






 






 







  



99





 





 




  







 



  

mute off

mute off

mute off

in C

9.

off string

off string

off string

off string

off string

,

,

,

,

,

,

,

,

,

,

,

,

,

,

,

,

,

,

,

,

,

,

,

,

solo, heroically

,

- Larigot 11/3' (49)

,

,



100

      
3 3

  
  3

3



100

    


3 3

    


3 3

    


3 3

    


3 3

II III II IV
↓

↓
↓

II III II IV
↓

↓
↓

II III II IV
↓

↓
↓

↓
↓

II II II III II IV

↓

J
↓

↓

10. 9. 8.









Airy and resonating

Airy and resonating

Airy and resonating

Airy and resonating

change to piccolo

 

       

5



  
      


  

  

3

5 5

101

   
      

5

   
      


5

  


  

     
  

3

5
5

  


  

      3

5
5

III
IV III II I II I II

↓
↓

III
I II III IV III II I II I II III

↓ ↓
↓

III
I II III IV III II I II I II

↓

III

↓

IV III II I II I II III IV

↓
↓

J

↓

↓
10. 9.

↓ m

↓ m

↓ m

102

    

6

                     

5 6 7 6

102

   

 
 

      
  

6

   

III IV

↓
↓

IV IV III II I II III IV III IV

II III
↓

↓

II III

µ

11. 12.





  

22




















































































































































Fl. 1

Fl. 2

Picc.

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

1
2
3

1
2
3

Tb.

Timp.

1
2
3

Ped.

1-7

8-14

Vla

1-4

5-8

D.B.

Tr.

Trb. 

Perc.

Vln. 1
div. a2

Cello
div. a2

Org.

 

  

  
 

103
 


 

3






103

 



    



 



III

II

IV III IV

µ







                     III/II
Pos./Hpt.

     



      


   

5
3 3

104


 






104

 


 


IV

III

end of solo





   


3

 

   




3





    

3





   


3








105



  

105



 



 

IV

Piccolo





poco vib.

poco vib.












- Großterz 3 1/5' (28)
- Septime 2 2/7' (30)

 

     

  




    

3

   




  

 

    

3

   

 
  

3

      

5

106

   

  

106


 





 





  

   

poco vib.



 



Positiv III: 16 on, 8 off

16' (yksi tai usea)

 

 

  

  
    



 

 

 

   
              

   

  
   



     

3

     

3

107

 




107

 










Warmly, actively

















Playfully

Playfully

Playfully



Positiv III: Tierce 1 3/5' , Septime 1 1/7' (48, 50)
Hauptwerk II: Großterz 3 1/5' , Septime 2 2/7' (28, 30)

Warmly, actively
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
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





























Fl. 1

Fl. 2

Picc.

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

1
2
3

1
2
3

Tb.

Timp.

1
2
3

Ped.

1-7

8-14

1-6

7-12

1-5

6-10

1-4

5-8

D.B.

Tr.

Trb. 

Perc.

Vln. 1
div. a2

Hp.

Cel.

Vln. 2
div. a2

Vla
div. a2

Cello
div. a2

Org.

  
     

3

 

  
  

   
    

3
5

 

   
 


    




      

    

  

   

 
            

5

3 5

    
            

5 5 3

 
                     

5 5 3 5

108

 

 

 

 


       

5 5

  
 

    
   

5
5

108


 

 

 

 















4' (non-specified), Harmonia aeth. III-V 2 2/3'' (15)

I Orchesterwerk

    I
Orch.

                     III/II
Pos./Hpt.

      


5




     

5

  

      

5


     

5



      


5

       

5

      

5




 

109



         
5

         

5



       

5



       

5

109








  

      

5

      

5


   




  







↓

↓

↓



II

III

III

ord.



















vib. ord.

vib. ord.

vib. ord.











             

5 5

         

5



      
     




5
5

          

5





     



  
  

 
    

5

5

5

             



      

5 5 5







110




      
5

      

5




       
     

      

5

5
5

        

5

110




       

5

 


    

3

  


  

        

5



 
    

5

 



↓
↓

I III
II



off string





vib. ord.

vib. ord.

vib. ord.

↓ m


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
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























Fl. 1

Fl. 2

Picc.

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

1
2
3

1
2
3

Tb.

Timp.

1
2
3

Ped.

Vln. 1

1-6

7-12

1-5

6-10

1-4

5-8

D.B.

Tr.

Trb. 

Perc.

Hp.

Cel.

Vln. 2
div. a2

Vla
div. a2

Cello
div. a2

Org.

                                                                                                         

 
       

5



    

     

5 5






        

5

        

5

        

5



     

 

3

       
5

111

         3

5

    
3

    

3
















        

5

111










                
3 6

6







 



 





I



gliss.

    I
Orch.

                     III/II
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      


   
  


   

  


   
  



124

           
3 3 3

3

      

6

      

6

           


3 3 3

3

               
3 3 3

             
3 3 3

3

             

3 3 3 3

change to piano

























gliss.

gliss.

                     III/II
Pos./Hpt.





   

   

   

   

   

   

       

     

  




125

    

 

 




 



  


    

    





 


  


  

125

    





      

 
 

    

  
  

Shake roll















 



 



 
  




  



   



  



  



  



  



  



 
 




126

   



















 


 



 










  



  






       

3 3





126

   

   

3




   

3

 
  

 
  




   



  


 












  

  

  

  

  

  

  

  

  

  

  

127

  




  


  

  

  

   

   

  

  

  


 




 



             

6







127


 



    

    

   


  

  


 

Bass drum



























28















































































































































































































































































































































































































































































































































































































































































































































































































Fl. 1

Fl. 2

Picc.

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

Vln. 1

Vln. 2

Vla

1-4

5-8

D.B.

Hp.

Cel.

Cello
div. a2

Perc. 2

Org.






  




  


   


   





  


   


   




  


   


   




  

128




  


   


   




  




  






  


   




  




  




  





  




    


     





          

   

 
  

    
   

 

128






  




  




  




   




  

 



Pno.

E Vigorously



























































 subito





solo
as loud and clear as possible

secco

secco

ord.

Positiv III: Tierce 1 3/5' , Septime 1 1/7' ja None 8/9' (48, 50, 52)
Hauptwerk II: Großterz 3 1/5' , Septime 2 2/7', Octave 2' (28, 30, 31)

E Vigorously



                     III/II
Pos./Hpt.

129




   

       

   
 

 
 


 



             
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




















































































































































































































































































































































































































































































































































Fl. 1

Fl. 2

Picc.

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

1-7

8-14

1-6

7-12

1-5

6-10

1-4

5-8

D.B.

Vln. 1
div. a2

Vln. 2
div. a2

Vla
div. a2

Cello
div. a2

Perc. 2

Org.



       

       

       

 





           

              

 

 

        
   

      
   

           
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 

 



 


 

  





  

 

  
 

                        
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 

 

 
           3 3 3

 

 
           3 3 3




  




  


     


     


     


     

 

shake

q = 62















































 

q = 62
                     III/II
Pos./Hpt.

         

3

   
   

3

        

3

        

3

  
   

3

 
      

 
3

          
3

    

        

   

  

       
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



 






  

 

  

 
   

3


   

3

       

   
  

  
3

      

3






  





  



   

  

      

     

    

   
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  

             

          

             

          

           

          

            

     
   

  

Snare drum

arco

arco

arco

arco

arco

arco



























          

             

            

               

         



 


 


     

            



 


 


    

 


            

        

 


          
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

 


 


  



 


 


  

  

 


  

     
    

     
  

  

      

   

      


 

     

               

           

140

   

             

           

             

           


          
 

           

     
  



            

   

Temple blocks










 
 

    

3


     


    

3





  

 
    

3


     


    

3




   

    

3




    

     

3


     


    

3


     


   

3




   

    

3

     

    

3

     

    

3
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
  


   


   

3

   

  

3

   

  3

          

3


         

3

    

  

      
3 3

  



                      

3 3 6

   
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



        
 

    

3

        
 

    

3

 
        


    

3

       
  


    

3


          


    

3

         

 
    

3

        
 


    

3

         
 

    

3

 





















   

    
















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
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














































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
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
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























































































































Fl. 1

Fl. 2

Picc.

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

1-7

8-14

1-6

7-12

1-5

6-10

1-4

5-8

D.B.

Vln. 1
div. a2

Cel.

Vln. 2
div. a2

Vla
div. a2

Cello
div. a2

Perc. 2

Org.





        

         

  


 


    

     




        



     

 


        







    








     

       







 








142


    






  

  

  

  

 



   


 


 




         

     

142


     
 



     




  



 




 



     

   
    

        

    




  



 
 

     



Thumb roll







                     III/II
Pos./Hpt.







 





 





 



  



  



  



  



 

 





 





 





 
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

  





 



  

    

    

     












  


 





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


   

 


   

 





 








Expressively, with passion

Cantabile

Cantabile

Cantabile











Expressively, with passion

 

    

  
   

    
  
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    
   

      

        

    

    

  



   

144

   

      

        

 



 

 



 

 

   

   

Susp. Cymbal

secco



















div.

- Octave 2 (31)


    

     

145







 
 



 
 





 

    






             

5 5


145

  

     













   

  





Positiv III: Tierce 1 3/5' , Septime 1 1/7' ja None 8/9' (48, 50, 52)
Hauptwerk II: Großterz 3 1/5' , Septime 2 2/7', (28, 30,)

    
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























































































































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




































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
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
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
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





























































































































































Fl. 1

Fl. 2

Picc.

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

1-7

8-14

1-6

7-12

1-5

6-10

1-4

5-8

D.B.

Vln. 1
div. a2

Hp.

Cel.

Vln. 2
div. a2

Vla
div. a2

Cello
div. a2

Perc. 2

Org.
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   


   
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 

 

 

  

   





     






 



         


5

146

 

    

   

   

  

   

   

  

   

   

w/cymbal mallets
Susp. Cymbal

                     III/II
Pos./Hpt.


    


    
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


 

 




 



 















 








 

 
 

 
 


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


    




 




 


  




 


  




 




 



Shake roll









 subito

 subito







 subito









 subito




   

   




     

     

    

   
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   










 

 

 

  


  







 
  

3


 

 
 

 
 



148



     

    

    

 
 

   

 


F, G, A

C, B

























 
   

   




     

     

 
   

 
   
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 
   
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
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









     
   

3
3


  

4
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 
 

 
 


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

      

 
   

 
   

 
   

 
   

 















 
   

   




     

     

 
   

  

 
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 
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


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
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







            
5



  

4


 

 
 

 
 


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(8', ei määritelty)

1 Orchesterwerk
staff swap

I Orchesterwerk
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C.A.
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Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)
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2
3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.
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1-7
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1-6

7-12

1-5

6-10

1-4
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D.B.
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Tr.
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Hp.
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Vln. 2
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Vla
div. a2
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div. a2
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












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  

 

 



 



 


   








 

  


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

   

  
  





    

   

  


 



















 

 

 

A
B

E, F, G, A
D, C, B

II

I

II

II
I

ord.

ord.

ord.



off string

off string

off string

off string

off string



off string











+ None 8/9' (52)

                     III/II
Pos./Hpt.

    I
Orch.

    Vln. 1





 




 




 


  




 





 




 




 
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



 




 


  


  




 

  


      

   

  
 

  
  






  

 







       
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


 


 

 
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  








 

 





 
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
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
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pizz.
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





non vib.
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Vibraphone
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  




    


 





 

 
   

  
 

 

4:3

    




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
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   
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
 



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 
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

  
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





 


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 subito

↓
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arco

arco

change to piano

↓
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


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
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



C

Tubular Bells

I

off string
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   



  


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
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C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

1
2
3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

Vln. 1

1-6

7-12

1-5

6-10

1-4

5-8

D.B.

Fl.

Ob.

Tr.

Hp.

Cel.

Vln. 2
div. a2

Vla
div. a2

Cello
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Perc. 2

Org.

 

  



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  

3
3

3
3

3

  



      

  

3

3
3

3

3

  



      

  

3 3 3 3 3

  

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      

  
3

3 3 3

3
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








 

  



      

  

3

3
3 3

3

  



      

  
3 3 3 3

3













  



      

  

3
3

3

3
3



   






      


 




3

3
3 3

3





170






















Marimba

Pno.

(no pedal)















                     III/II
Pos./Hpt.

    I
Orch.

   

 

   

 

171



 

 
 

   

   

 

 

 




 

   

   


  

 
 





   

171


 

  
 

  

 

   

 

 

III















↓ m

↓ m

 

 


 

 

172

 
 

  
 

  

  


      

 










  
  




   

  
3

3




 







 



  

   




  
 

 
 

   






 





 

 
   



  

  
  





 

172

 

 

 






 

 

 

A

C, B

Celesta

Playfully

Playfully







Playfully



 
 

3













3



173



   

   


  
 



 

3

 

 

  






  










 



 

  
 

               

5

3 5 6




 

173














 





































Majestetically

Majestetically

















 






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























































































































































































































































































































































Fl. 1

Fl. 2

Picc.

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

1-7

8-14

1-6

7-12

1-5

6-10

1-4

5-8

D.B.

Vln. 1
div. a2

Hp.

Cel.

Vln. 2
div. a2

Vla
div. a2

Cello
div. a2

Perc. 2

Org.

 



 




 




 






 







174



         

         



  
3

  

  

 

 

3




      

5


       

5

 

     

5




     

5


    


 







                                 
7 9 10

  



 
  
5








 

174

  


  

  























































                     III/II
Pos./Hpt.

    I
Orch.

(Vibraphone)

(Marimba)



   

3

   

3

 
      

    

3



  

 





  

  

175



  



 



 



 

       

 

 








  






  
  




 

 

   
 


  

 
      

3 3

3

   
 

     
3

3
3



 

 



 

   

3

3





 




175



    

3

    

3



 


 

 
















Piatti

II
I

II





























































↓ m



















 

 

176




























 



 




3

3


 




 

3
3











 












      

6




176






















 



E, F, G, A

D, C, B

I

(    )

[low D1 if available]





















  





  





  




  




  




  




  


   




  




  




  

177




  




  




  


    




   




  




  


   




  


   


   




  


   


    


   

 

 
 




























       

3
6

6

3 3

 


























 
3

6
6


       

5
3




  





  




   







  

177

   





   




  





  




  






  







  







  





  





  

solo molto rit.

change to alto flute

I

I

off string

off string

off string

off string

off string

off string

off string

off string

off string

(   )



Molto rit.

Ped: 16'

III Positiv        --> registers off
II Hauptwerk  --> registers off

I Orchesterwerk: one or several 8' 
                               (possibly also 4')
                               Sostenuto + Molto rit.

    

    

   

   

    

    

    

  

   

 

  
      








       


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

































































































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

4-6

7-10

11-14

1-3

4-6

7-9

10-12

1-3

4-6

7-10

1-3

4-6

7-8

1-3

4-6

Vln. 1
2 soli

Hp.

Cel.

Vln. 1
div. a4

Violin 2
div. a4

Vla
div. a3

Cello
div. a3

D.B.
div. a2

Perc. 2

Org.




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178

  



   



      

3

    


3



  

3



178

















 



(play arpeggio laid back/freely)
end of solo

I

I

I

I

IV

I

I



G
Slow. Accelerate to ––––––––––––––––––––>





 1-2

 3-6











non vib.



Marimba



3

       Vln. 1
     gli altri
 

          7-10

Sostenuto + Flexible Wind

+32' +6 2/5' 
  (114)

+8'+10 2/3' 
  (110)

+4 4/7' 
  (116)

+ 31/5' 
 (28)

+2 2/3' 
 (29)

+2 2/7' 
 (30)

+2'

G
Slow. Accelerate to ––––––––––––––––––––>

    I
Orch.

                     III/II
Pos./Hpt.

  
 




 

 


179

  
 

 

 

  
  



 






 

 
 

 
 

 


3 3

 

  



179

















 



Break all chords with slight arpeggio, accelerate smoothly to full tremolo (rhythmic notation in bars 179-181 is indicative).
Play the whole passage loud enough to be heard over the orchestra.

K

in E

in E

q = 52







non vib.












↓ m

↓ m



+4'

+ 1 3/5' 
  (48)

 +1' 
(51)

+1 1/7' 
 (50)

+1 1/3' 
 (49)

q = 52

+ 8/9
  (52)

(1.)
(2.)





 

 

 







   


 

 

3

   
3





180



 

 

 

 




 

 

  






 

 
 

 
 

 
 

 
 

 

5 5 5 6

 




 


       3 5

5


      

             
6

7

    
 

5

  



180



 




3

 
3

 






 

3


 

3


  

 
  

 


 





 

3












  
 

   
 





Create an overtone-rich cymbal tremolo layer to the orchestration (not too loud) using variable speeds, dynamics and techniques (e.g. buzz roll).
Play freely, cresc./dim. indications are merely suggestive.

Susp. Cymbal
w/(light) sticks

































non vib.

non vib.

non vib.

non vib.

non vib.
non vib.

non vib.

non vib.

non vib.

non vib.



non vib.

















↓ m

Alto Flute





(-50 c.)

activate the keys one by one in notated 
rhythm and leave them ringing

Flexible Wind
air pressure equvalent
to appr. -50 cents























181











 

   

 





 
 

 
 

 
 

 
 

 
 

 
 

 
 

 


7 7 9



                  
6

5
5

           

3 5

 










181









  

3













 

 










 





















non vib.

non vib.




non vib.

non vib.









(  )



gliss.

gliss.

40











































































































































































































































































































































































































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

4-6

7-10

11-14

1-3

4-6

7-9

10-12

1-3

4-6

7-10

1-3

4-6

7-8

1-3

4-6

Vln. 1
2 soli

Hp.

Cel.

Vln. 1
div. a4

Violin 2
div. a4

Vla
div. a3

Cello
div. a3

D.B.
div. a2

Perc. 2

Org.
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





















182



 

 









   





                        

12 12






            
    

    
 

6:4 6
3

       
   

   
   

   
  

6 7 7 7





 



182








































Side drum (no snares)
Play on the rim w/stics

Within a fast 3:2 polymetrer play freely in duple time. Keep the 1/32-feel. 
Add syncopated patterns here and there. Vary dynamics and sound color.

3 soli 



 1-2

 3-6



quasi gliss.

↓ m

quasi gliss.

                     III/II
Pos./Hpt.

    I
Orch.























183















 





                       

12 12






  
    

    
    

    
    

   


   

   
         

        

7 7 7 7

   



183
























































(„ )

(  )























184











 





 

 





 

 







    

    
    

             

7 7

 



184










































gradually increase the air pressure to 1000 (-50 c. --> 0 c.)























185



 

 

 

 

   


 



  

 

 




 

   






 






    
    

    
    

    
    

    
    

5 5 5 5 5 5 5 5

                           

7 7 7 7

   



185




























































































































(    )



ord.

Positiv III: 4', Tierce 1 3/5' (48), Larigot 1/3 (49)
Hauptwerk II: 8', Großterz 3 1/5' , Quinte 2 2/3'
Ped: 32', 16', Großquinte 5 1/3' (115), 8', 4'























186









 



 
 

  

  

  



 







   










    
    

    
    

    
    

  
  

  


5 5 5 5 5 5 10

                      
    

7 7 7 7









186











































1000 (442 Hz)

Sostenuto +
add notes:

     
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




















































































































































































































































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Tr. 3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

4-6

7-10

11-14

1-3

4-6

7-9

10-12

1-3

4-6

7-10

1-3

4-6

7-8

1-3

4-6

Vln. 1
2 soli

Hp.

Cel.

Vln. 1
div. a4

Violin 2
div. a4

Vla
div. a3

Cello
div. a3

D.B.
div. a2

Perc. 2

Org.
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


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
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









 





 

 

 

 









 

   










 
  

  
  

  
  

  
  

  
  

  
  

  
 

10 10 10 10

 
      

      
           

7 7 7 7

 


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







































3 soli 









 1-2

 3-6

    I
Orch.

                     III/II
Pos./Hpt.

   Vla
 div. a3  

Cello
div. a3






















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



 









 

   


  
 

 












 



   











  

  
  

  
  

  
  

  
  

  
  

  
  

10 10 10 10





     


     



     





7 7 7 7





188




























 
































(„ )



















  



  




    

189





 

     

   


   




  


   



  



   






 
    

  
    

    
    

   
   

   

10
10 5

    


     



     



    

7 7 7 7


 


 








 



189





 






 





 













 







 














gradually dismantle the chord by touching shortly the indicated key (x-notehead),
switching off its sostenuto+ feature (rhythm values suggestive, phrase freely)















 
3



  
3

   
3

190
 








  





 



  



  






    
           

  

6 6 5

3




      



      



     

7 7 7 6










 





  




190



 

 
3

 


 





























  





CA

(slow down the tremolo)

[tacet]

gradually slow down

calming down











(  )

-32'

Positiv III: -
Hauptwerk II: 8', Otave 4' (26) , Quinte 2 2/3' (29), Septime 2 2/7', (30) Octave 2' (31) 
Ped: 16', Großquinte 5 1/3' (115), 8', 4'







 


 

 
 

3

191





  

   



      
5

  

   
         


       

6 5
5





    

191


 


 












 




 







solo, freely (rit. ad lib.)

°

freely

J

IV

IV

IV

H Tranquilly



o

o

o

 1-3















 4-6







solistic dynamics,
phrase freely 

-16' -5 1/3'
 (115) -4'

-2 2/3' 
  (29)

-2 2/7' 
  (30)

-2'
(31)

-4'
(26)

H Tranquilly
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








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










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
























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









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
































































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

1
2
3

1
2
3

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

1-4

5-9

10-14

1-3

4-6

7-9

10-12

1-3

4-6

7-10

1-3

4-6

7-8

D.B.

Tr.

Trb. 

Hp.

Vln. 1
div. a3

Violin 2
div. a4

Vla
div. a3

Cello
div. a3

Perc. 2

Org.



192

 

   
        

    



    




5

3 3

 

192

 

 

 

 

 

 

 

 

(in tempo) (a bit slower)

lightly, echo-like, with brushes

(  )

    I
Orch.

193

            



193


















 


 
  

   

3

  
 












   
 

194

 

           
5 3

   
 

 

194

 

 

 

 

 

 

 

(in tempo)

L

in G 14.

↓

k

k

B

B

















Flexible Wind

0 c. increase to +50 c.

 

 









 

 










 

195

 

      

 

  

195



     




   




   



 

 

 




 

 

II III

I

K

K

k12

off string

off string



































↓ m

+50 c. decrease to 0 c.














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
































































































































































































































































































































































































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

1
2
3

1
2
3

Tb.

Timp.

1
2
3

Ped.

1-4

5-9

10-14

1-3

4-6

7-10

1-3

4-6

7-8

D.B.

Tr.

Trb. 

Perc.

Hp.

Vln. 1
div. a3

Vla
div. a3

Cello
div. a3

Org.

 

 



  

  

 

 















 

196

 


 


 


 

 

196

 

 

 

 

 

 

end of solo

in C 14.

I

I







↓ m

L

0 c.

    I
Orch.







 

 



 








197





 

197























0 c.

decrease to -50 c.

  


   
 

   
 



 





 
 

3















198

 



198






 

l

l

l

K
14

18

B

B

↓





















in B 

↓ m

↓ m







 

 

 




 











 

199
 

 

199

 

 




↓

III

K

14.





(„ )

(„ )

(„ )

(„ )

(„ )

(„ )

(„ )

(„ )

-50 c. increase to 0 c.






















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
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
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






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
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



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



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























































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

1
2
3

1
2
3

Tb.

Timp.

1
2
3

Ped.

1-4

5-9

10-14

1-6

7-12

1-3

4-6

7-10

1-3

4-6

7-8

D.B.

Tr.

Trb. 

Perc.

Vln. 1
div. a3

Vln. 2
div. a2

Vla
div. a3

Cello
div. a3

Org.


 

3




 







 

3

 
    

3

 













200




200





Bb
Ctr

RA

E F#
↓

K
K

I

I



















    I
Orch.




























 
 

3

201


 

201
 

 

 


III

I

II

↓









0 c.














  












202


 

202

 
 

 



II

III

Bb
Ctr

↓




























203


 

203






0 c.+50 c.








 




  


  











 




 

204


  





 

204


  


  




 

Flexible Wind off

Sostenuto+ off










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

























Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

1
2
3

12
34

1
2
3

1
2
3

Tb.

Timp.

Perc. 1

2
3

Ped.

1-4

5-9

10-14

1-4

5-8

9-12

1-5

6-10

Vc.

D.B.

Bs.

Hn.

Tr.

Trb. 

Perc.

Hp.

Vln. 1
div. a3

Vln. 2
div. a3

Vla
div. a2

Org.

   
















205



  

  





   





  

3

205



  

3

E, F, A

B

↓ m

B

I Transparently and calmly

 (match dynamics with organ)





Ped.
32' (104)

+ Großseptime 4 4/7' (116)+ Großterz 6 2/5' (114)

III Microtonal (+50 c)
Clarinette 8'

I Transparently and calmly

III Solo
 Microt.
  +50 c.

IV Microtonal (+/-0 c)
Clarinette 8'IV  Solo

 Microt.
 +/- 0 c.























206







3




 

206



  

 
  







  
 

II

F#

R

C#

non vib.

non vib.

non vib.











B

 (match dynamics with organ)















207





  



 3 3

3


   

3




  

207









 















208

    

3





    

3 3





 


 

208





 



 



Vibraphone

non vib.

















209


 








 



3

209




 





 



3

E, A
B




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
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
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
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
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
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
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



















































































































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

1
2
3

Hn. 1
(in F)

Hn. 2
(in F)

1
2
3

1
2
3

Tb.

Timp.

Perc. 1

2
3

Ped.

1-4

5-9

10-14

1-4

5-8

9-12

1-5

6-10

1-4

5-8

D.B.

Bs.

Tr.

Trb. 

Perc.

Hp.

Cel.

Vln. 1
div. a3

Vln. 2
div. a3

Vla
div. a2

Cello
div. a2

Org.

                                                                          















210





 

  
3

3

  


3






210





  








K

non vib.



solo, active





ord.
(-31 cents)

IV  Solo
 Microt.
 +/- 0 c.

    I
Orch.

III Solo
 Microt.
  +50 c.













   












211









 

3

  
3






 







  

3



  

 




3

211



 


 

3












 
 

B

B

non vib.

non vib.











ord.
(-50 cents)

I Orchesterwerk
8'+4'









212







  

3

  



  

3












  

212





































gliss.

gliss.

gliss.

Gradually close the stop to produce a descending
glissando to pitch level +/- 0 cents.

  
 

3





 

 
















213





 



  

  






3 3















 




 


3



213









 





 





 





 



  





 





 


  

3

(Vibraphone)

R

(G)

non vib.

(  )







(  )

(  )



end of solo

 



open the stop

 

 





















214










 




214

 


 

 


gliss.

gliss.

Gradually close the stop to produce a descending
glissando to pitch level -50 cents.










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
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
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
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
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
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


























































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

12
34

Tr. 1

Tr. 2

Tr. 3

1
2
3

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

1-4

5-9

10-14

1-4

5-8

9-12

1-5

6-10

1-4

5-8

D.B.

Hn.

Trb. 

Hp.

Cel.

Vln. 1
div. a3

Vln. 2
div. a3

Vla
div. a2

Cello
div. a2

Perc. 2

Org.
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 




 










 







 



215

 



 



3







    

215



   









↓

B

B

µ







(  )

bucket mute



(Vibraphone)





µ

(  )

(-14 cents)

    I
Orch.

III Solo
 Microt.
  +50 c.

IV  Solo
 Microt.
 +/- 0 c.



 
 

3

 











216













  

3 3











 




 



216






 
  



 

 



   

 

 

F, G
B












gliss.

gliss.

Gradually close the stop to produce a descending
glissando to pitch level +/- 0 cents.





















217



 



 

 

  






5




 



 

  

5




    

3

217











   





II I

C#

(  )

(  )









↓ m

-Tierce 1 3/5' (48) 

- Großterz 6 2/5' (114)























 

218







  

3












218



  


 
 















 

Tam-Tam
w/triangle stick

Scripe rubbed aroung the edge

↓

III

II

I









↓ m

↓ m






















219



 

 





    





 






 

     
     

5

219























F, G, A

D, C, B

(ped. ad lib. to bar 225)

B

q = 74 More expressively

J









(  )

bucket mute

(-50 cents)

J
q = 74 More expressively






















220










                    

7 7 7

 


     

3

220

























    









48



























































































































































































































































































































































Fl. 1

Fl. 2

A. Fl.
(in G)

Ob. 1

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

Tr. 1

Tr. 2

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

1-4

5-9

10-14

1-4

5-8

9-12

1-5

6-10

1-4

5-8

D.B.

Hp.

Cel.

Vln. 1
div. a3

Vln. 2
div. a3

Vla
div. a2

Cello
div. a2

Perc. 2

Org.


























221

 



 

 



 

                             

7 7



  



         




3 6

221

















 








straight mute

Tubular Bells















                     III/II
Pos./Hpt.

    I
Orch.






















222
















 

 

                


 
        3

6




 
3




 
3












  

   






5 7:4

222

























straight mute

straight mute

Tambourine Shake roll











































Positiv III: 16 on, 8 off
III/II









 
    

    

5


           

5





     

  


5



     
5

223


                 5

5 5















  

       

6

  




  
   

   
    

         
   

 7

9


           6

6

         


5

5










 




  
3

   
    

5

223

























(Vibraphone)

o

straight mute



















Positiv III: Tierce 1 3/5' , Septime 1 1/7' ja None 8/9' (48, 50, 52)
Hauptwerk II: Großterz 3 1/5' , Septime 2 2/7



    



    


     



    

 

 

 

 





    



  

224

 

  



  

 
  



  

 
  


   




  

 

   


  




3


  





     



 

 

 

224




  




  


   




  




  


   


   



  





  




  




  

solo, expressively and affectively

K Calming down, yet affectively



off string

off string

off string

off string

off string

off string

off string

off string

off string

off string

off string



secco





















 











change to piccolo













mute off

mute off

- 32'
+16' (soft)

K Calming down, yet affectively



















 




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






















































































































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


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
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






















































































































































































































































































































1
2
3

Ob. 1

Ob. 2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

1
2
3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

2
3

Ped.

Vln. 1

Vln. 2

Vla

D.B.

Fl.

Tr.

Perc.

Hp.

Cel.

Org.

                                                                                                                     

 

 

3



 

 



225









 










 





  

225

E, F, G, A
D, B

(Vibraphone)



                     III/II
Pos./Hpt.

    I
Orch.





226
















   






 
 


 3

  
 

  
 



3


 

    
3


 

     
    

5

226









 



3

 



3

227



 









 



3



 




3




 



 

3

 
  

       


3 3

3



  
  

        

10

227









solo (with cor ing.)

solo (with cor ing.)

(softly)

  

  

228

  




  



  



  



 










  

 

      

6



228

 


 

 

pizz.



possibly change to other 16' (or add another)


  




 

229


   






  




 




 


  




 

 





 





3




 

229


  

(solo)





 
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




























































































































1
2
3

1
2

C.A.
(in F)

1
2

B.Cl.
(in B)

1
2
3

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

1
2
3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

1-7

8-14

1-6

7-12

Vla

Vc.

D.B.

Cl. (Bb)

Bs.

Fl.

Ob.

Tr.

Vln. 1
div. a2

Cel.

Vln. 2
div. a2

Perc. 2

Org.



    




230









  




 

  

        

 

5
5

230



  

(    )













    I
Orch.

                     III/II
Pos./Hpt.

       

231
  

  

  

   















 



  



  

231

   

 



232
   

   

 

 







 



  

 

   

 

   

6

232

 

 
poco vib.





233




 



        

5

 



 


       

3

    




 

   

3

6

233



  

 




More warmly

















poco vib.

poco vib.





solo

More warmly




234








 




 



 
  


5

      
3



 
   



6

234



  








(Vibraphone)

end of solo











poco vib.



















 





  





 



 










   


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






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



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




































































Fl. 1

Fl. 2

Picc.

Ob. 1

Ob. 2

C.A.
(in F)

1
2

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

1
2
3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

2
3

Ped.

1-7

8-14

1-6

7-12

Vla

Vc.

D.B.

Cl. (Bb)

Tr.

Perc.

Vln. 1
div. a2

Cel.

Vln. 2
div. a2

Org.

                                                                                            





235




















  







3





235

  
3



 












arco







poco vib.

    I
Orch.

                     III/II
Pos./Hpt.

 

236

  

  

 

 





 

 

 




    
 


3

3




  




 
   




236

 

 

 

 

 

 

 

 































237

   
3


  

3


  

3


  

3

 





  
  



5

 

237

 
 

 














(„ )



238









  
 







       
6


     







3 3

3 3



238



 



 









(„ )

(„ )





Piccolo

(Vibraphone)





239


















  

   


  

239









 







 



non vib.

















IV Récit











52
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
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
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
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






























































































































































Fl. 1

Fl. 2

Picc.

1
2

C.A.
(in F)

1
2

B.Cl.
(in B)

Bs. 1

Bs. 2

D.Bs.

Hn. 1
(in F)

Hn. 2
(in F)

Hn. 3
(in F)

Hn. 4
(in F)

1
2
3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

2
3

Ped.

Vln. 1

1-6

7-12

Vla

1-5

6-10

1-4

5-8

1-3

4-6

Cl. (Bb)

Ob.

Tr.

Perc.

Cel.

Vln. 2
div. a2

Vla
div. a2

Cello
div. a2

D.B.
div. a2

Org.

                                                                                                                                     






240

 













 

 








 
 



  
  

6






240











 



 



pizz.

pizz.

1-4

5-6

Transparently, calming down

(div. a2)





IV Récit
Tierce harm. 1 3/5' (68)

Transparently, calming down

                     III/II
Pos./Hpt.

  IV
Réc.



241

 


     







 







     

        

241






 
 


  


  



non vib.

non vib.













242




    









  













 






 



 







242







 

   

   




S.P.

arco

non vib.

non vib.

non vib.







non vib.









 

243


 

 

3









  

 
   

3

243

 

  













-Tierce harm. 1 3/5' (68)

III Positiv: 2'
II Hauptwerk: 2'

   

 

244





 







  

 


  


 

244

  

 




 


 

  

II

S.P.







-4'

+Septime 1 1/7' (50)
+Septime 2 2/7' (30)+None 8/9' (52)

+Tierce 1 3/5' (48)
+Großterz 3 1/5' (28)






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










































































Fl. 1

Fl. 2

Picc.

1
2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

1
2
3

12
34

1
2
3

1
2
3

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

Vln. 1

1-6

7-12

1-5

6-10

1-4

5-8

1-3

4-6

Bs.

Hn.

Ob.

Tr.

Trb. 

Cel.

Vln. 2
div. a2

Vla
div. a2

Cello
div. a2

D.B.
div. a2

Perc. 2

Org.





 

245



245









  

3



  



↓

III IV
III

change to piano;
prepare piano

Pno.

(S.P.)

(S.P.)







IV



1-4

5-6

                     III/II
Pos./Hpt.

    I
Orch.



 

  

246

 

246



 



 

 

3











↓

III

III

III

div. a2:

+Quinte 2 2/3' (29)
+Larigot 1/3' (49)






247

      

3 3

    

3

247












 











 

3
IV

IV

↓

4-5

1-3



↓ m



 

248



248

   



3

 

 
 

 


 

 




 

 

  

   



3

   

II

↓

III

III
IV

III

IV

↓

↓



↓ m

I Orchesterwerk



 

 



249

 

 

 



 
 

249






  













 



 


(Vibraphone)

I

II

↓

III

solo, affectively and expressively

↓

solistic dynamics, phrase freely 

(„ )

















-Quinte 2 2/3' (29)
-Larigot 1/3' (49)

8' registeration
(non-specified)
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











































































































































































































































































































































































































Fl. 1

Fl. 2

Picc.

1
2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

1
2
3

12
34

1
2
3

1
2
3

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

Vln. 1

Vln. 2

1-6

7-12

1-5

6-10

solo

1-4

5-8

1-3

4-6

Bs.

Hn.

Ob.

Tr.

Trb. 

Hp.

Cel.

Vln. 2
div. a2

Vla
div. a2

Vc.

Cello
div. a2

D.B.
div. a2

Perc. 2

Org.





 



250

     





  




3




250




 








     




3











I

II

II III IV
III

↓
↓

Pno.

2-4

2-4

(S.P.)

(S.P.)

1-4

5-6

-Positiv: 2'
-Hauptwerk: 2'

    I
Orch.

                     III/II
Pos./Hpt.

    IV
  Solo
Fl.Man

    



3

251





   



3

    



5

 
    

5




251
 

 







  



 

  



 

  








   

 

  

I

III

II

I

I S.P.
N.

N.

off string

off string

III II I

S.P.

  
  

 
     

3

252

   




 





 
 

252
 

 

 

 







 

 




   

 

 

Poco rit.

(8va if possible)

(    )

-Tierce 1 3/5' (48)
-Septième 1 1/7' (28)

Poco rit.IV Solo Floating Man:
Chimes (89)

      

253







       

   

       

   

      



253




  




  


   


   




   

 








  

E
D, C, B

Bars 253-267: optional marimba part (used only in the case the piano muffling doesn't work out)

Prepared piano

Damp the range gis-cis2 w/cloth or felt

Hold 1st & 2nd finger in contact and create a very narrow trill by vibrato
motion that causes the 1st and 2nd finger alternately stop the string.

B

solo, sempre S.P.

L
q = 68

(„ )

(   –  )

Marimba



q = 68

+Quinte 2 2/3' (29)
+Octave 2' (31)

L

      
     

3
3

254

  



   

3



254

 









glissandos affectively






































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

















































































































































1
2
3

1
2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

1
2
3

12
34

1
2
3

1
2
3

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

Vln. 1

Vln. 2

Vla

solo

1-4

5-8

1-3

4-6

Bs.

Hn.

Fl.

Ob.

Tr.

Trb. 

Hp.

Cel.

Vc.

Cello
div. a2

D.B.
div. a2

Perc. 2

Org.

 

 

   
  

255

        


 



        

 
      



255







(articulation as before)

Pno.

(cantabile)

(   -    )

2-4

1-4

5-6

    IV
  Solo
Fl.Man

                     III/II
Pos./Hpt.

 
 

3

256


  

 


6



256







F
B



 
       

     
 

5
5 3

3

257

       

   

  






       

   

      
5

 

257

  

 

 

 
         

 3 3

258

        


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5


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
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

(„ )
    

3
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
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




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B.Cl.
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1
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Tb.

Timp.
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Ped.
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 
       

 
   3 3 3

3

260

            

   

 

5

            

          
3 3 3

 

260

 

 

 

A
C 

Pno.

2-4

1-4

5-6

    IV
  Solo
Fl.Man

                     III/II
Pos./Hpt.

     
    

3

261

           



           

 
      


 

3 3 3



261







(   -    )




    

3 3

262

 


 





262







G 



     




       

3 3
3 3

263

       

   

  

  
5

       

   

         

 

263

 

 

 

E, G



 
         

 
 



3
3

264

         


 

 



 

         


         

 

264

  

 

 

B



                                    
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                 

3 3 3 3 3

265

           


     

 

6

           

           

 

265

 

 

 

E, G
B

Pno.



2-4

1-4

5-6

    IV
  Solo
Fl.Man

                     III/II
Pos./Hpt.



           

  3

5 5

266

       

   



 




       

   

         
5



266

  





D, C



 


 

 
 

 
3

3 5

267

  
  

3

       

   



       

   


      






3 3

3

 

267

 

 




 

(Vibraphone)

change to celesta

end of solo

2-3

4-6

-Quinte 2 2/3' (29)

              






   
5 5 5

5

268









            

10

268

  
   

                   

5 5 5 5

  
   

               



   

5 5 5 5

 
   

                 
   

5 5 5
5











 

G

D, B

1-4 1-8 1-10 1-14

1-4 1-6 1-10 1-12

1-4 1-8 1-10



7-8









-Octave2' +Tierce 1 3/5' (48) +Septième 1 1/7' (50)

                           








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























































































































































































































































































































































































































































































































1
2
3

1
2

C.A.
(in F)

Cl. 1
(in B)

Cl. 2
(in B)

B.Cl.
(in B)

1
2
3

12
34

Tr. 1

Tr. 2

Tr. 3

Trb. 1

Trb. 2

B. Trb.

Tb.

Timp.

Perc. 1

Perc. 3

Ped.

Vln. 1

Vln. 2

Vla

1-3

4-6

7-8

1-3

4-6

Bs.

Hn.

Fl.

Ob.

Hp.

Cel.

Cello
div. a3

D.B.
div. a2

Perc. 2

Org.

     

3

 
   

3









3

269








 


 

3




 






3


 
3






















269
 

    

3

 


   

3

       

3


  


  



Tubular Bells



div.























III  Solo
  Microt.
   + 50 c.

IV  Solo
 Microt.
  +/- 0 c.

                     III/II
Pos./Hpt.

III/II Coupler off


 


 




270


 







 






 



 










 

270







 

I

I

I

Septime 2 2/7' (30)

Tierce 1 3/5' (48)

II Hauptwerk

I Positiv





  



   






  

271

 


 

  
 

 

 
 



















 



 
 




 
 

5 5

  



 


5

 
 




 
5

271
 




 

 

  

 



 










(muffle)Bass drum







S.P. + tremolo





very softly
Metal wind chimes

 °

 °

 °

M
q = 74Faster









S.P. + tremolo

S.P. + tremolo

o

o

o

gliss.

gliss.

gliss.

harmon mute (w/stem out)

harmon mute (w/stem out)

harmon mute (w/stem out)

harmon mute (w/stem out)

4'

4'

M
q = 74Faster

272





 




  

 



 
 

5

  



 


5


 




   

5

 
 




 
5

272




















 



















 




 

 








































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























































































Tr. 1

Tr. 2

Tr. 3

Trb. 1

Ped.

1-3

4-6

7-8

Cello
div. a3

Org.

  

  

  

  

 



  
 

5

  



  


5

 
 



 

5

273









@









gliss.

gliss.

gliss.

gliss.

  II
Hpt.

IV  Solo
 Microt.
  +/- 0 c.

III  Solo
  Microt.
   + 50 c.









 


 

 
5

  


 


5

   


 

5

274









x         x=
5

x         x=
5


 

  




  


   




  

 



 
 

  



 


   



 

275

















( 
q = 92

 )

( 
q = 92

 )
 





 

  






   





276









 



 


 






   



 

277































































































































































































Perc. 3

Ped.

1-3

4-6

7-8

Cel.

2 soli
Vln. 2

Cello
div. a3

Perc. 2

Org.



  
 

 
  

 

    

278















































Solo
Half-pressed high tones with sense of pitch
(undefined), intervals approximately 5th's

  II
Hpt.

IV  Solo
 Microt.
  +/- 0 c.

III  Solo
  Microt.
   + 50 c.

Cello
div. a3
 

  
 

 
  

 

    

279

   




























































II
III



S.P.

descend in semitones

  
 

 
  

280
































  



  
 

 
  

281












Susp. Cymbal w/soft mallets





 


 




    



  
   

     

  
  

 
  

  

    

282






















   





 

   







   



Tam-Tam
w/triangle stick

scripe from middle
towards edge








60











































































































Perc. 3

Ped.

Vln. 1
2 soli

Cel.

2 soli
Vln. 2

Perc. 2

Org.

                                                              


   


   

 


 


  
5 5

 


   

5


 



  

5

  


 


5

   



  

5

283




 












6

@



S.P.
solo

spicc.

IV III II I

(repeat pattern, no further glissandos)





  II
Hpt.

   I
Pos.

IV  Solo
 Microt.
  +/- 0 c.

III  Solo
  Microt.
   + 50 c.

 


   

5


 



  

5

  



  


5

   



 

5

284




  
 
 
 
 

 
 

6









III II I
S.P.

II make smooth descending semitone glissando

(repeat pattern)



(semitone lower)

Solo
Half-pressed high tones with
 a sense of pitch (undefined),
intervals approximately 5th's

 



    

5

 
 




  
5

  



  


5

285




 








6

 





 gliss. similarily

(similarily)

Solo
Half-pressed high tones with a sense of pitch (undefined),
interval minor 6th with 1st and 2nd finger on strings IV and III

change to piano

IV
III

 


   

5

   


 

5

  


 



5

286









 
 
 
 
 
 
 

6







 

(gliss as before)



S.P.

x         x=
5

x         x=
5

Make a long descending glissando,
range minor 6th



     

     


    

287







  

  














µ

µ

( 
q = 115

 )

( 
q = 115

 )





































































Ped.

Vln. 1
2 soli

2 soli
Vln. 2

Org.

     

     



   


288







  

 










6

 







@

Â

Â

  II
Hpt.

IV  Solo
 Microt.
  +/- 0 c.

III  Solo
  Microt.
   + 50 c.

     

 
   



   


289

  

 

  
(no further glissandos)

°

      

 
    

 

  

290















  















Â

µ

III II I II III IV

      

 
    

 

  

291

  









  

  
 

    
 

 
  

292





























II
III

gliss. similarily,
approximately from
starting pitch level


























Ped.

Vln. 1
2 soli

Org.

 
  




  

 

293

 

IV  Solo
 Microt.
  +/- 0 c.

III  Solo
  Microt.
   + 50 .

 


 



 


 

294




 
go as low as you can (on strings II/III)

 


 



 


 

295





 

µ

B

 


 



 


 

296



 

 


 



 


 

297



 
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







































Ped.

Vln. 1
2 soli

Cel.

Org.

                                                                                                    

 


 



 



 

298




 

@

@

Pno.

   I
Pos.

IV  Solo
 Microt.
  +/- 0 c.

III  Solo
  Microt.
   + 50 c.

 


 





 



 

299









°

 



 





 



 

300




  



 





 

301






k

play harmonic,
13th partial of E1

sounding



N

None 8/9' (52)

32' (very soft, very quiet)



I Positiv

N





         

5 5

302






°

















































Ped.

Cel.

Org.

                                                                                





           
6 6

303



Pno.

   I
Pos.

IV  Solo
 Microt.
  +/- 0 c.

III  Solo
  Microt.
   + 50 c.





             

7
7



304















         

305









               

306







           
3 3 3 3

307







           3
3

3
3

308



Ritardando (molto)

































Ped.

Org.





         

3 3

309



   I
Pos.

IV  Solo
 Microt.
  +/- 0 c.

III  Solo
  Microt.
   + 50 c.





  

310



( q = 70
 )







311







  

 

 

312







   





   










   





313




   

Vinsentinkadulla 29.12.2024
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