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NOTATION

General
change gradually from one sound or one way of playing (etc.) to another

P —— diminuendo al niente

o—_— crescendo al niente

Lv. laissez vibrer: allow to sound as long as possible

v.b vibrato battement: a very narrow trill, where the Ist and 2nd finger are tightly held in contact during the vibrato.
When the wrist is shaken in vibrato motion, the angle of the two-finger package alters and the fingers touch
the string by turns, producing a charasteristically narrow vibrato that originates from the viola da gamba techniques.
In Sitka vibrato battement trill/lornament gesture is used with both harmonics and ordinary notes.

S.P sul ponticello: near to bridge

E.S.P. estramente sul ponticello: on the bridge

S.T sul tasto (on fingerboard)

N normal (used after S.P, S.T.and E.S.P, otherwise ord.)

——— increase bow pressure into scratch tone and decrease back to normal
depending on the context, wavy line may refere to glide trill, ordinary trill,vibrato battement trill or ornament, and
vibrato in genreal — when used in score the wavy line is always accompanied with explanation

M multiphonic (see Multiphonics)

Microtonal notation

f +/-14 cents (5th and |0th partial of overtones series), used both as such and with accidentals b and #

ﬁ* b b -31 cents (7th/14th partial of overtone series), in other context the cent deviation value is specified in the score
b b 1_{ +41 cents (13th partial of overtone series), in other context the cent deviation value is specified in the score

$ +/- 50 cents (/4 tone, as in the | Ith partial of overtone series)

g +/- 150 cents (%4 tone) [100 cents = a semitone]
Harmonics

Harmonics are notated with diamond-shaped noteheads: ¢ and <

The string from where a particular harmonic should be played is indicated with Roman numeral ( | = highest string (a); IV = lowest string (C)).
The string indication applies until otherwise indicate (e.g.in bar 20 the two consequtive harmonics on fingerings e and d are both

played on G string without a further notice). For the chart of harmonics used in Sitka for the first octave of each string (with sounding
realizations, see APPENDIX 1 (at the end of the score). Passage of bars 132-135 consisting of harmonics at the upper half of strings is
transcribed in the score.

In the texture types where harmonics appear next to regular and half-stopped tones, the diamond-shaped harmonic noteheads are
accompanied with small flagolet-indicating circles (o). The purpose of this basically unnecessary double information is to help the eye to
distinguish and verify the diamond-shaped form from ellipse (regular notehead) and rectangle (half-stopped).

Note that with this notational system the harmonics do not sound as written (except for octave harmonics and the high register harmonics
close to the bowing area, which do sound as written)!

Half-stopped notes

Half-stopped notes are notated with rectangle noteheads: m and o

With half-stopped notes the scale of finger pressure options is wide, and it may not always be possible to give exact instructions of the
finger pressure that should be applied. Sometimes half-stopped notes may be closer to harmonics, sometimes closer to ordinary, fully
stopped tones, the final judgement in the case-by-case half-stopped notes situations will be left to the player. Keep in mind that in playing
half-stopped notes only one finger — the one pressing the string — should touch the string (similarily to harmonics)!

Glide trills

In Sitka several types of glide trills are used. In this technique a trill is created with a single finger swiftly gliding forth and back on the string,
creating a trill in constant glissando motion.The finger pressure applied may vary from very light glide trill (harmonics) to half-stopped and
fully stopped glide trill. In expanding glide trill the ambitus of the trill gradually widens and the gliding action gets more intense (bars 1-3, 276).
One-finger glissando/gliding techniques are also used in rhythmically strict 1/16 passages, e.g.in bars 140-146 and 149-155.)



Bent notes

The piece takes advantage of several left hand bending techniques, where the string is being bent sideways, thus temporarily raising
its frequency. Bending the string have several functions in Sitka: it may provide harmonics with a light vibrato (e.g. bar 89), create a distinct
glissando effect (b. 103), as well as simulate an electric guitar whammy bar (vibrato arm) usage (b. 38-39, 68-69, 72-73).

Multiphonics

Multiphonics are harmonics that have a distinct and audible multi-timbral harmonic form — two or more simultaniously sounding harmonics
on one string. Multiphonics used in Sitka are transcribed in the score as they appear. Additionally, multiphonics in bars 57 (and 63), 60 62 and
64 are further explained in APPENDIX 2.

Fingerings
Some fingering suggestions appear in the score.They are marked with plain numbers 0, 1, 2, 3, 4. (O stands for open string, not thumb).

Olli Virtaperko's Sitka was commissioned by Turun Soitannollinen Seura (Musikaliska Sdllskapet i/’\bo) for
the 14th Turku Cello Competition 2022 (Turun XIV sellokilpailu 2022).

Sitka will be premiered at the semi-finals of the Turku Cello Competition, 21-22 February 2022 by the semi-

finalists of the competition.

”Focusing on composing Sitka during May-September 2021 was made possible by the generous grant of Niilo
Helanderin Sddtio (the Niilo Helander Foundation). The piece was composed at the locations of Helsinki
(Kallio/Sompasaari/Kontula), Turku (Littoinen) and at the Tukkinen Residence ”Mesikdimmen” in Suomenniemi,
Mikkeli, where the work was completed 9 September 2021.” (O.V. 09/2021)



Sitka

for Violoncello Olli Virtaperko 2021

Transparently, yet vigorously
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I vigorous downwards one-finger glide trill on harmonics, expanding and narrowing, max. range ca. semitone (from d to c#) continue trill motion over barline

sounding result should be a complex mixture of noise, random high partials and the written harmonic ‘
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poco rit. freely; airy and sonorously
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(with distortion and interference)
Sounding
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Produce glissandos with swift one-finger movement on sideways-bent string. The sounding result should

be a mixture between harmonics, fundament note and noise with dominating glissando gesture presence. J =60

start slow, accelerandototempo - - - - - - - - - - - - - - - - - - - - in tempo

bend + gliss. (all glissandos on bent string!) continue similarily throughout bar 145
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piano, but with tension
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half tempo feel, overtone-rich sound with
light touch; ironic, cartoon-music-like
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intense narrow glide trill, light touch, find high partials (as in bar 9) (sul d)
- T 1 _on
272 " A [~~~ - _ —
). ﬂf ‘F ‘F f } \F ﬁr r e | \
e e e e e | | o — |
clear attacs in pitch changes, use only Ist finger — — — - - - - — _ _ _ _ __ _ _ __ _ __ ________________

(mf—f) —— (mp—mf)

intense
expanding glide trill towards d1,  light gliss.

- keep 1/16 pulse feel (D) m # « P #Q/\
-~ ] - & > T T 3 . —
H b e o o }.

—
—
—
—
—
—
—
—
—
—
—

—

—

—

e
./
w.\

I
ﬁ




softer, more freely sonorously
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APPENDIX 1

Chart of harmonics used in Sitka for the first octave of each string
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APPENDIX 2

Multiphonics, bars 57-64: notation in the score, suggested practical realization and the exact theoretical realization

notation in the scote sounding in practice exact theoretical realization
(with distortion and interference)
- E +lc.
o 18 e
5\': t Iﬁ T 1 ©O T %) ©O —31 Co }
bars 57, 63 =< (o ‘ |
o A% ‘ |
3] O O F2°C
+37 c.
(with distortion and interference) # o +5lc.
11 Pe) O Qc.
bo N
) g ‘ 1
bar 60 =2 !\mw O ‘ O F2¢C l
18c. *
(with distortion and interference)
v e
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o) T O ly‘)\ O 4T |
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H <> I oJ
37 c © *the open C string is likely to vibrate along O Oc.
111 (with distortion and interference) o +5lc.
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bar 64 —F— @; © ; |
) O O +2c.
-18 ¢ —
© *the open G string is likely to vibrate along
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