Natural Horn obligato

Required instruments: Eb, C bass and F Natural Horn

The Solo Natural Horn part is included in the score as a cue staff

Olli Virtaperko
Moiré

Concerto for natural horn and orchestra in three movements
(with orchestral natural horn obligato)

The performance pitch 442 Hz.

NOTATION

Microtonal notation

Solo natural horn and orchestral obligato natural horn should produce the microtonal intervals by playing untempered
overtones of the fundamental. The just intonation is the default tuning for the natural horns, deviations to that are
specified in parts and score.

+/-14 cents (as in the 5th and 10th partial of overtones series). Used both as such and with accidentals b and §.
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b b & +41| cents (as in the |3th partial of overtone series)

$ +/- 50 cents (/4 tone, as in the | Ith partial of overtone series)
N S +/- 150 cents (% tone)
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Concerto [or natural horn and orchestra in three movements
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