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MULTIKOLOR

Notation:

General

Trills are diatonic, if not otherwise specified (the altered tone is the closest upward unaccidented tone)

On microtonal notation

The microtonalism in the piece is predominantly motivated by the microtonal harmonies of the multiphones of the baritone saxophone.

Due to the complex nature of how the saxophone multiphones are formulated (e.g. partials from several overtone series sounding
simultaniously), exact definition of the sounding frequences would result a complex notation. Consequently, for the practical reasons,

the used microtonal notation intends to give just a rough indication of the deviations from the standard equal tuning and the final judgement
is left to the musicians' ears (which - though undoubtly being challenging - should not be impossible in music, where each musician has

an independent part and unisono doublings are exceptions).

The approximate realizations for the microtonal accidentals are:

J 1 slightly lower/higher (5-15 cents); can be used in combination with other accidentals

l? % R E ﬁ B approximately a quarter semitone lower/higher (15-35 cents)

J) (l # m approximately a half semitone lower/higher (35-50 cents)

for Joonatan
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